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This book has been made after a road trip with the objective 
of visiting and cataloguing al l the US communities cal led Berl in, 
resulting in thirty series of 140 sl ides (one per Berl in) taken with 
Kodak El itechrome fi lm on a Nikon F80 camera and digital ized 
for this book with a Nikon D800 digital camera.

The project looks at the meanings that establ ish a conceptual 
connection between different landscapes l inked by the same 
name. This l ink, which at the start is purely toponymical, 
makes it possible to connect and establ ish a relation between 
very different and geographical ly remote real ities. A l ink 
which, having been formal ly registered and fol lowing the 
same protocol (compositional neutral ity of an image, vanishing 
points, no people, distance to the object, format, etc.), provides 
us with tools to establ ish main coordinates on which one can 
find and analyse other elements of continuity, such as the 
typical architecture or vehicles of the American Way of Life, 
that determinates the image of the American landscape. This 
al lows us to think about a territory visual ly homogeneous 
despite the big distances that can separate one Berl in to 
another.

“ In the real ization of the project every day it is presented 
as a road trip observing the landscape that was happening, 
lending to this experience the attention it deserves, unti l 
arriving at the destination. A destination that has been repeated 
continual ly, going constantly from Berl in to Berl in, from Berl in 
to Berl in, etc. ... for 13,294 miles / 21,394 ki lometres.”
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